The Waltzes ofTavlovsk

having, by improbable invitation from the newly fotmed railway
company, played for no less than twelve seasons in their pavilion,
or Vauxhall, at Pavlovsk, the favourite summer excursion from
St. Petersburg. He spent from May to September there of every
year, and had composed immense quantities of music specially
for these occasions.* His experiences, then, had been not less
cosmopolitan than those of Offenbach; but they had led him in
a different direction and to the dance hall instead of to the theatre.
If we could only see into the minds of those two men, during
that Carnival of 1864, so curiously contrasted, but so contingent
in many ways, what should we not know of the humour and
gaiety that our age has never seen! This was before the invasion
of the negro, before the invention of such vulgarity and silliness
that the public is content with it and has found an universal
language that can never change and is at the level of its own soul.
The impingement of two such characters, however little friend-
ship there may have been between them, is something that can
never come again. They held, between them, the last true glitter
of amusement, for, certainly, music of that degree of enjoy-
ment and happiness, cynical or real, theatrical or feigned, has
never been written since. They were its last, and only, protago-
nists.

When we think of them it is to see each composer in his own
world of curious invention. And the thought of this might be-
come equivalent to a crowd of characters haunting his hotel
apartment. They accompany him wherever he goes, to Paris, to
Vichy, to Etretat (where Offenbach had his villa): and, in the
case of Johann Strauss, to Vienna, to St. Petersburg, to Ischl.*]*
Perhaps this Russian side of his development has never been

* Among these are to be found Alexandrmen Polka, Alschled von Peters-
burg, Aus dem Pavlovskwalde, Fiirst Bariatinsky Marsch, Grosfursten
Marsch, Im Russischen Dorfe, Nikolai Quadrille, Slowianka Quadrille,
Warschauer Polka, the Polkas Plnconnue and Olga, a Fantasy for the Piano-
forte called *In a Russian Village', and a Coronation March for Alexander II
and the Czarina Maria Alexandrovna.

f Offenbach built his villa at Etretat in 1860, on the proceeds of Orphee aux
Enfers. He called it the Villa Orph6e, and wrote much of his music there. No
one who loves his music would guess that much of it was written on the
coast of the English Channel. Johann Strauss, whose fortunes were later in
date, did not buy his villa at Ischl until 1878; but it is curious to think that he
composed the splendid third act of Zigeumrbaron at Ostend, in 1884.
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